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Abstract

In addition to economic rights that protect his financial interests ,the creator of a
motion picture has another set of rights called moral rights that focuses on the
relationship between him and the work. The economic rights of the work refer to the
intellectual work and the moral rights refer to the creator. Among the most important
moral rights is the right to integrity, according to which any change in the work is
subject to the consent of its creator. The right to integrity consists of two positive and
negative aspects. Its positive aspect means that only the creator of the work has the right
to alter and modify his work, and its negative aspect means that no other person has the
right to change or distort his work without the creator's permission. This right
guarantees the artistic and economic interests of the author. From the artistic aspect, the
work shows the creator's personality in a way, and any damage to the work is damage to
his personality; Therefore, only the creator can make changes to his work or prevent any
changes, distortions, or censorship. From the economic point of view, if any person has
the authority to change the work it will lead to irreparable damages; Because the
people, who watch work with poor quality instead of the original work ,do not buy the
works of that creator and their cultural needs with other works .This article seeks to
answer the question that to what extent the right to the integrity of the motion picture is
protected in the two legal systems of Iran and the United States. Is this protection
sufficient ?To achieve this answer ,it is necessary to identify the station of the integrity
of the work, its importance in protecting the interests of the creator, and the methods of
protection in these two legal systems.The present study, which was carried out in a
descriptive-analytical method and using library tools, indicates that US law, following
the "copyright" system, is based on the protection of the work. In this legal system,
following utilitarian theories, the economic and financial aspects of the work are of
fundamental importance, and moral rights are not generally accepted. For this reason, in
the US legal system ,moral rights, and especially the right to the integrity of the work,
have been the source of many disputes. During the 1930s, Congress proposed at least
seven separate bills on whether or not to join the Berne Convention, but none came to
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fruition. In Hollywood, neither independent directors nor the Directors Guild of
America were powerful enough to demand permanent artistic control over their works,
so they hoped that the law would recognize an undeniable natural right to control their
art. First, in 1988, after nearly a hundred years ,the United States ratified the Berne
Convention. In the same year, the National Film Preservation Act established the
National Film Preservation Board and the National Film Registry, which authorized the
board to select twenty-five films each year for inclusion in the National Film Registry to
be protected from exhibition or distribution in altered form without a label indicating
the alterations. Also in 1990, the Visual Artists Rights Act created limited moral rights
in some works of art but expressly excluded films from the protected works category.
This left the protection of the integrity of the work to other legal institutions ,such as
libel, invasion of privacy, and unfair competition; However, because these doctrines are
not designed to protect moral rights ,this has resulted in the fact that the right to the
integrity of a motion picture, like other moral property rights, does not have adequate
protection in the United States legal system .On the other hand, following the "author's
right" system, Iranian law considers honoring the owners of ideas as a natural right, and
in fact, it considers supporting these people as a reward for their creative and innovative
efforts. This legal system, with its personality-oriented approach, has given special
importance to the creator of the work, and in addition to economic rights, to protect the
personality and credibility of the author of the work, it has considered another category
of rights called moral rights. In the Law on Protection of the Rights of Authors, Writers,
and Avrtists approved in 1348, the right to the integrity of the work is protected in the
case of motion pictures. To enjoy this protection, the work must meet legal conditions,
which include originality, expression, first publication of the work in Iran and not
opposing public policy and morals. However, the detailed licensing system from the
beginning of production to the end of the cinematographic screening has led to severe
restrictions on the freedom of artistic expression and the right to the integrity of the
creator. Also, regarding Iranian motion pictures that are broadcasted on national
television, many cases have been observed that even after passing through numerous
corrections and audits and obtaining permission to be shown in cinemas, the motion
pictures have faced censorship again to be shown on television .The Foreign motion
pictures are also always facing censorship. In these cases, if changes and deletions of
scenes from the motion pictures are made without the consent of the author, it is a clear
example of violating the integrity of the work and can be pursued legally. Therefore,
despite legal protection, in practice, the issue of widespread censorship has caused the
Iranian legal system to not provide adequate protection for the right to the integrity of
the author's work.

Keywords: author's moral rights, the right of integrity, motion pictures ,censorship,
public policy.
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